See Graduate Scholar

Drawing in the
negative
Printmaker reclaims empowerment
through art
By Stephanie Jacques

Pain, betrayal and visceral emotion cascade from the giant
sheets of paper that graduate student Hailey Quick uses to
process her feelings about a family trauma. In more ways
than one, her powerful images start with the negative.
“My art deals a lot with trauma, the pain behind it and
processing those memories,” said Quick, master’s student
in printmaking in the Kansas State University College of
Arts and Sciences. “As I create a piece, I reflect on how I
was feeling at the time and now.”
Quick’s Renaissance-like artwork reflects her childhood
and love of Louisiana wildlife. She assigns animals to
represent different people and incorporates them in
dramatic and detailed scenes. She heals by creating large
16-by-20-inch prints of an alligator surrounded by wasps,
a great blue heron intertwined with a wood stork, or
intermingled herons and snakes inside an alligator’s mouth.
“I fell in love with the intensity of the printmaking
processes as well as the heavy drawing,” Quick said.
“Seeing the finished prints fresh off the press is just
so special because it takes so much to get it on paper
compared to the immediate gratification of just a pencil
and paper.”
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Hailey Quick, master’s student in printmaking, holds the print “Venomous Intent,”
which has earned two first place awards at multiple competitions across the U.S.
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Printmaking is an extensive process and it takes days for Quick to create a piece. She
starts in her studio surrounded by black and white images of her past creations. Using
a soft ground technique and lithographic crayon made of grease, she draws on a copper
plate in the negative, or the reverse of how she wants the finished piece.

The four above photos document Hailey Quick’s printmaking process.

The grease acts as a barrier between the plate and the acid; it slowly breaks apart in
an acid bath and etches what is exposed. The thicker Quick applies the grease, the
longer it takes to fall off when the copper plate is placed in a corrosive acid bath. The
combination of time in the bath and thickness of the grease determines the shade and
line thickness in the finished print.

2. Apply the lithographic crayon to the copper plate.

“The acid creates channels in the copper plate,” Quick said “The longer the plate is in
the acid, the deeper and wider the channel, which will hold more ink. Less time will
create a shallower and narrower channel so it will hold less ink.”
Quick repeats the process to get the desired channel size. When a plate is finished, Quick
applies the ink, which settles in the channels, and she wipes away the excess. She places
paper on top and presses the two pieces together.
“Printmaking is where I can present my academic work, which is different than the
aesthetic art that most people would see in a store,” Quick said. “Instead of a happy
bird, I like to draw my birds tearing each other apart. It’s more emotional than
aesthetic.”
In spring 2021, Quick will present her research work as a conference demonstration at
the University of Colorado Boulder. The Embracing the Wilds conference is part of the
Colorado Month of Printmaking, or Mo’Print.
“Hailey is a very talented and driven artist with important work,” said Jason Scuilla,
professor of art and Quick’s adviser. “She fearlessly confronts her past experiences
with beautiful hand-rendered images of struggle and perseverance. Hailey has excelled
in her graduate studies and is an inspiration to our undergraduate students in the art
department.”
According to Quick, her art and the printmaking community have helped her cope with
repressed feelings and everyday life. She is not ready to talk publicly about what has
happened to her, but hopes her art conveys the emotions.
“It’s OK that my audience doesn’t know exactly what’s going on, but they can still get
the feelings that are happening — the raw emotion and my quest to reclaim my sense of
empowerment after trauma,” Quick said.

1. Create a line drawing, which is a rough draft of an image before she starts the
printmaking process.

3. Place the copper plate into an acid bath to start the etching of the plate.
4. Pull the first proof of the plate to see where she needs to deepen the etching.

Chemical and artistic innovation
Hailey Quick’s printmaking work contributes to a National Endowment for
the Arts research project, led by Jason Scuilla, professor of art, and Stefan
Bossmann, former university distinguished professor of chemistry.
Printmaking materials and processes can be harmful both to the printmaker
and the environment. Scuilla and Bossmann have developed a new
printmaking process that is less toxic and uses more sustainable materials.
Their research focuses on developing and refining electrochemical etching
processes and green biosolvents to empower artists to create prints in a
more effective and safe manner. It changes the way prints are made while
maintaining equal or greater quality.
Quick is working on a few pieces using this new method, which will be part of
a portfolio to show other printmakers the safer alternative to the traditional
acid bath.
Scuilla recently presented and shared the research as part of a new major
exhibition, “The Renaissance of Etching,” at the Metropolitan Museum of Art,
or Met, in New York City.

Seek more
View a gallery of additional prints and artwork from Hailey Quick.
k-state.edu/seek
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